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In Februaryof 2004 Alex took the train from Milano to comeand meetFrankyandmein
Rome.Throughsomemix up he hadto standthewhole5 hoursof which | couldhavecaredless.
Whenl heardthathis reasornto meetwashis desireto shootour adventuresn Romeaswe tried
to Pnanceand hopefully shootour next featurel said Cthanksut... no thanks!!!E andleft the
room. Franky beinga moregracioushost,offeredhim somethingo drink beforehe wentback
home.The truth of the matteris | hadjust beenthe victim of a very dishonesdocumentaryon
my work andmyselfandl did notwantto trustmy instinctsanymorein this area.l know enough
aboutblmmakingto know thatthe subjecthasto give himselftotally to the Pimmakersf thereis
any hopefor the project,andat this point | could not trustanyoneon that side of the camerabut
myself. To make a long story short Euros talk and bullshit walks and thanksto Massimo
(Cortesi),FrankyandMartino, anagreementvasworkedout for a speciPamountof time anda
speciPcamountof Euros,with me assuringoneandall thatif MARY doesnot getmadethe doc
will be evenmore interesting.To makea long story shortit is now the summerof 2005 and
MARY is in its Pnalstageof preparatiorfor its premiereatthe VeniceFilm Festival.

Alex, Martino and their skateboardphenomenoriFedericoare three of the closestfriends IOve
madesincearriving here. Their conbdencegncouragemerdndcaring helpedgetthe PIm made
andhopefully their docis ascloseto their heartasMARY is to mine.| don®know if 1 will be
ableto watchthe bnalversionbecausehereweremomentsof tremendouseartbrealanddisap
pointment. don®wantto go throughit twice, butthen... That®entertainment

A1

Abel Ferrara
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Synopsis

Alex Grazioli follows bad-boybPImmakerAbel Ferraraas he spendshreegruelingyearsbat
tling obstacledn lItaly to direct "Mary," a modern-reimaginingf the life of Mary Magdalene.
Featuringcandidinterviewsandon-setfootagewith ForestWhitaker HeatherGraham Matthew
Modine, and Juliette Binoche,"Odyssey' bringsto bearan impressivetableauof Ferrara'scol-
leaguesasthey discusshis uniqueapproacho creatingdynamicbPIms.But it is Ferrarahimself
who shinesasthe star of this oddly cautionarytale aboutthe seriouspersonalcostsof making
distinctivecinemaWith musicby UNKLE.
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ABEL FERRARA

A journalistonceaskedAbel Ferraraif he believedpeoplecould change Ferrara'sesponse
was simple: "I think peopleare always changing.Constantly".Always changing.Constantly
Thesethreewordsperfectlysumup Ferrara'd2Ims,which refuseto sit still andbehaveto remain
in oneplacelong enoughfor ideasto form or judgementso be madeabouttheir characterskFer
raraneverlets us sit back andrelax, but ratherinsistswe accompanyhim on the journey he is
taking. Thosewho cankeepup Pndthe experiencao be amongthe mostexhilaratingcinemahas
to offer. Bornin New York on July 19th 1951 to Italian-Irish parentsFerraralived in the Bronx
until he was thirteen,then movedto Peekskill,a suburbof the Big Apple. While still in high
school,he beganmaking short PImswith a group of friendsthatincludedNicodemoOliverio,
who would go on to write many of Ferrara'deaturesunderthe pseudonyniNicholasSt. John'.
After studyingblmmakingin England,Ferrarareturnedto New York, wherehe directeda series
of increasinglyambitiousshorts.Evenin an amateureffort suchas1972'sThe Hold Up, many
of his themesrealreadypresent.

Ferrara'ofbcial featuredebutThe Driller Killer , shotover an extendederiodof time during
thelate 70s,appeargo be a gory genrepiecein the TexasChain SawMassacte tradition, butis
really a seriousstudy of psychologicabreakdownandthe pressureof living up to thoseideals
debningthe waysin which menaresupposedo behaveBut it wasnot until Ms. 45, releasedn
1980, that critics begantaking Ferraraseriously With its mixture of feminist politics, graphic
violence,religiousiconographyandNew York locationshooting,aswell asa stunningperform
ancefrom newcomerZoe Tamerlis,this PIm debnedhe territory Ferrarawould spendthe next
25 yearsexploring.

In the 1980s,FerraramadeFear City, China Girl and Cat Chaser. ThesetransitionalbIms
wereintersperseavith variousforaysinto Americantelevision,includingtwo episode®f Miami
Vice andthe outstandingCrime Story pilot, which hasa greatdealin commonwith his more
obviouslypersonalwvork. But it wasKing of New York, the PIm with which Ferraraenteredhe
1990s,that beganan unbrokenseriesof masterpiecesvhich continuesto the presentday. Al-
thoughthe leadrole of drug dealerFrank White was originally intendedfor JameskRemar the
partendedup beingplayedby ChristopheMalken,who would appeatin threesubsequeniEer
rarablms,deliveringa seriesof brilliant performancesvhich, in their mercurialunpredictability
embodypreciselythatquality Ferraraseeksn his closestcollaborators.

King of New York's successesultedn WarnerBros. offering Ferrarathe opportunityto directa
big-budgetremakeof Don Siegel'sinvasion of the Body Snatchers But it wasduring the pre-
productionof this PIm that Ferrarabnally managedo Pnanceand shoota long-plannedproject
entitledBad Lieutenant. Co-writtenby Ms.45 starZoe Tamerlis,now knownasZoe Lund, this
portrait of a cop searchingfor redemptionfeaturesa searingcentral performanceby Harvey
Keitel. Castingasidethe cloak of genre,Ferrara'shemesappearin perhapsheir purestform,
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resultingin a PIm whosecritical and commercialsuccesshelpedestablishits creatoras one of
America'smostimportantindependentirectors.

Body Snatchers shotimmediatelyafter Bad Lieutenant, onceagaindemonstratedrerrara’s
ability to explorehis themeawithin the contextof projectshe hadnot initiated. In its portrayalof
a world whereindividuality, affection, spontaneityand emotionare threatenedy the forcesof
conformity, Body Snatchersexpresse$errara'sdeepestoncernsViewedfrom a certainangle,
it canevenbe seenas an attackon thosetechnically probcientbut soullessHollywood block-
bustersvhosedominancehreatenghe existenceof genuinecinematicartists,a thesisironically
conbPrmedvhenBody Snatchers despiteits obvioushigh quality, receivedvirtually no theatri
cal distributionthanksto internalsquabbleamongWarnerBros.executives.

In 1993, FerraradirectedSnake Eyes sometimesknown as Dangerous Game Plannedasa
low-budgetbIm aboutbPImmaking,it mutatedinto a much more expensiveprojectwhen Nick
Oliverio's screenplayfell into the handsof Madonna,who expressedn interestin playing the
femalelead. The endresultis perhapshe mostextremeexampleof Ferrara'svorking method.
Using the screenplayas little more than a starting point, he encouragedis castto improvise,
allowedthe on-setatmospherdo inluencethe directionin which the PIm wasgoing, andeven
usedactualrehearsatapesin the Pnalcut. Yet nothingaboutthis masterpiecappearsandomor
undisciplined- it is a tightly constructedand carefully organizedexaminationof the natureof
identity, andof whatit meango perform,bothin front of andbehindthe cameraHarveyKeitel
playsa directorwho may or may not be basedon Ferrarahimself, while the! director'swife is
played by Ferrara'sreal-life spouseNancy who gives a remarkablynaturalistic performance.
EvenMadonnais goodasanactresseridedfor herlack of actingability.

Ferrara'snexttwo bPImswerethe last he would makefrom screenplay$y Nick Oliverio. In
The Addiction, a philosophicalvampire PIm shotin black and white, Ferraraonce more ex-
ploresthe themeof sin andredemptioncastingLili Taylor asa philosophystudentturnedvam-
pire who usesher intellectualknowledgeto justify committing atrocitiesbeforebnally begging
God'sforgivenessin The Funeral, ChristopheMWalkenplaysa Mabositrying to Pndthe person
who killed his youngerbrother Redemptionis no longer an option: that mercy shownby Bad
Lieutenant's protagonisis hereexplicitly rejectedby Walken'scharacterwho insistson pursu
ing his questfor revengeo its logical conclusion.

In their wrestlingwith specibcallyCatholicinterpretation®f reality, thesebImsrevealatension
betweerdirectorandwriter, andit is hardly surprisingthat Ferrarachosethis momentto seekout
new collaboratorsin The Blackout, thereis no traceof the religioussubtextevidentin somany
of Oliverio's screenplaysHere, Ferrarais concernedwith the nature of masculinity casting
MatthewModine asanalcoholicactorwho suspect$ie may havemurderedsomeoneluring one
of his blackouts.The character'snachobehaviorconcealsa deep-rootedearthathe hasslipped
into a traditionally feminine position of powerlessnes®8y castingModine in a role which re-
quiredhim to actively suppressis naturalgentleness-erraracreateca PImwhereinmanyof the
mostrevealinglines of dialoguewereimprovised.

Thoughit dividedthe critics andwasbarelyreleasedFerrara’sNew RoseHotel, a sciencebc
tion PIm basedon a shortstory by William Gibson,provedto be amonghis Pnestachievements.
Initially, this comesacrossas a messy almostunbnishedwvork. But, as Marsall McLuhan has
pointedout, "Whenthey areinitially proposednew systemsof knowledgedo not look like im-
provementsandinnovations.Theylook like chaos"And it is in this sensehat New RoseHotel
is genuinelyinnovative,an attemptto tell a story in a new way, in which viewers,ratherthan
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beingpassiveconsumersare askedto becomeactive collaboratordn the constructionof mean
ing.

R Xmas, a Christmasmovie shotduringthe Summerof 2000,superbciallyappeargo be one of
Ferrara'simplerbIims,butis actuallyamonghis mostcomplex.Lillo BrancatalJr starsasadrug
dealerwhosewife attemptso raiseransommoneywhenheis kidnappedon ChristmasEve. Es
sentially the PIm is a variationon CharlesDickens'A Christmas Carol. But Ferrara'spoint is
that the moral certaintiesof Dickens'story are no longer viable, and that Scrooge'schangeof
heart,his decisionto do goodratherthanevil, is simply not possiblein aworld wherethereis no
absolutestandardoy which selling drugsmight be regardedasbad. The Pnalsceneis typical of
Ferrara'amaturework, sinceit is impossibleto sayif its toneis upbeator downbeathappyor
sad, optimistic or pessimistic.We must make thesechoicesourselves but they can neverbe
anythingmorethan provisional.Like Ferrara'sactors,andlike Ferrara'scharactershis viewers
mustbe! willing to improvise.To considerall possibilities.To be alwayschanging Constantly
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The Company

Filmmakers Entertainmnet

Foundedn Milan, Italy, in 2003 andwith the exciting recentadditionof U.S. headquarters
New York City, FilmmakersEntertainmenis a productioncompanyand multimediaoutlet de-
votedto upholdingthe higheststandard®f documentanandfeaturefiimmaking. F_E produces
films ascompelling,complex,anduncategorizablasthe world aroundus, alongwith the ancit
lary video and visual arts materialsnecessaryto announce promote,and disseminatethem
aroundthe world. Having a sensitivenosefor the intriguing storiesand pressingissuesthat ad
dressbroadercontemporarythemes,and as a result it@ uniquely capableof making a major
splashthatis both creativelyand commerciallyviable. As fellow nativesof Milan at the top of
their respectivecreativefields, the talentsof ProducerMartino Properziand Producer/Director
Alex Grazioli unitedto form oneof the mostintriguing indie productioncompanyaround.
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Crew Biography

Alex Grazioli
Producer/Director

Bornin Milan, butliving betweenNew York andLondon,debutdirectorAlex Grazioli began
his training in the visual arts as an honor studentwith a doublemajorin Communicationsand
Advertisingat Milan@ Accademiadi Comunicazionefollowed by a doublemajorin Psychology
and Communicationst DelgadoCollegein New Orleans andthenadvancedtudyin Designat
the School ofVisualArts in New York.

As a graphicdesigneffirst andan art director/directolater, eitherfreelanceor working in lead
ing designand advertisingagenciesAlex for over ten yearshascreatedand producedpromo
tional materialsas well asvideo conceptsand productionsfor high-profile clientsin America,
Europe Africa, andJapanncluding SonyMusic, Mtv, Diesel,Vodafone Dodge,andRenault.

In 2000 was instrumentalin winning DVAG Milano the competitionamongstltaly®@ most re-
nowneddesignandadvertisingagenciego designPopeJohnPaulll @ book commemoratinghe
Vatican§2000Jubilee

In 2001 with StudioK-7, New York, Alex wasproviding art supportto over 40 internationalin-
dependenmusiclabels.

In 2003 founded FilmmakersEntertainmentwith friend and producerMartino Properziand
startedworking on the feature documentaryOdyssey in Rome, starringAbel Ferrara,juliette
Binoche,ForestWhitakerandMatthewModine.

Martino Pr operzi
Producer

A native of Milan, Italy, Martino Properzibeganhis training in visual artsand designwhile
pursuingCommunicatiorScienceandElectronicEngineeringat the Universit™ Stataledi Milano,
andLondon Guildhall University, Having acquiredthe technicalbackgroundand programming
skills to matchhis naturalflair for graphicdesignanddigital video production,Martino immedi
ately foundedShoogarltd., a multimediadesignand developmentirm. With offices in Milan
andLondon,Shoogar_td@ internationalprestigeandclient list continuedto grow, attractingthe
attentionand patronageof companiesacrossEuropeandasfar away as Belize. Martino turned
his talentedhandtoward video productionbecomingthe producerof choicein the skate-and
snowboardingndustries,responsiblgor numerousoriginal works, including Polyladis (2001),
European Lines(2002), SlamTrick(2002), and Capisc’(2003). Martino went on to found with
partnerAlex GrazioliandindependenproductioncompanyFilmmakersEntertainment2003- )
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T. Woody Richman
Editor

T. Woody Richmanhasworked as an editor on Michael Moore® documentariesince 2001.
He wasthe associateeditor on the AcademyAward winning Bowling for Columbineand Editor
of Fahrenheit911, the 2004 Festivalde CannesPalm DOOwinner Woody hasworked asan
assistaneditoron arangeof PImssince1992. He hashonedhis craft by working with someof
the top indie PImmakersof our time: Nick Gomez Abel Ferrara,Spike Lee, and Oliver Stone,
amongothers. By working with suchwell respecteceditors as Tracy Grangey Jefrey Wolf
A.C.E.,BarryAlexanderBrown, andEvanLottmanA.C.E.,Woody hashada front row seatwith
mastersn the editroom. In additionto working with Moore, Woody haseditedsevenindie fea
tures, including the 1997 winner of the HamptonsFilm Festival, DestinationUnknown Al-
thoughhe lives in Brooklyn, NY, andconsidershimselfa New Yorker, heis a rabid BostonRed
Sox fan. His latestwork Troubled Water participatedat the SundanceFellow - Sundanced
documentaryandstorytellinglab. He is currently editing Sooni Taraporevalawriter of Salaam
Bombay!/ MississippiMasala/ The Namesakeall by Mira Nair, directorialdebutin Mumbai.

Unkle
Original Soundtrack

UNKLE: Jamed_avelle®productioncollectivethat defiesdefinition with its blendof electronic,
hip-hop,danceandrock music. UNKLE albumshavefeaturedcollaborationsvith vocalistssuch
as Thom Yorke (Radiohead)RichardAshcroft (The Verve), lan Brown (The StoneRoses) lan
Astbury (The Cult), Mike D. (The BeastieBoys) and JoshHomme (Queensof the StoneAge).
UNKLE single Eye For An Eye off the aloumNever, Never, Land wasnominatedfor BestVideo
atthe2003MTV EuropeMusic Awards.

UNKLE hasto dateproducedtwo full artistalbums,Pysence Fiction and Never, Never, Land,

collaboratedon numerousmix albums,producedotherartists(eg South,Oasis),recordedmusic
for movies(The Incredibles,SexyBeast, GOAL) andis oneof the big-gestremix namesn the
world. Mixes havebeencommissionedy QueensOf The StoneAge, DepecheMode, Massive
Attack, Beck,Oasis,RobertPlantandmanymore.

War Stories, thenewalbumis out now.
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FedericoVitetta
Cinematographer

From his brst venture in PIm at the age of 14, Federico has shown diverse talents in the realm of
PIm and visual arts. Federico found his love for cinematography in high school while learning
and excelling in every aspect of the PImmaking process along thé&lways afected by the

human relationship in stories, Federico, a keen skatebpaesdss to lens projects where action

and beauty are the principle elements of the PIm. Born and raised in Miland; éi@dyico

graduated Scuola di Cinema Milano in December of 1996 and has since been director ef photog
raphy on numerous commercials, shorts and extreme sports videos. His talent was immediately
recognized by directors of the caliber of Spyke JonzeTgritlvans with whom he has been

working for the last couple of years on the last Lakai skateboard video "Fully Flaired".

Chad Beck
Editor

Chad Beck is an Edit Center graduate and has been working in both PIm and television for 5
years. He has cut both narrative and documentary features. Most rduemihs the editor on

the acclaimed indie featukalf Nelsonand the award winning documentddg End In Sight
(Sundance Special Jury Prize).
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DiscussionWith Dir ector

Alex Grazioli
Director

Transcriptdrom the VeniceFilm Festival2005Press Conference.

"Odysseyin RomeQs a documentaryon Abel Ferraraandthe processof independentimmak
ing. Inspirationalamazingdocumentariesuch as Burden of dreamsand Heart Of Darkness
pavedtheway in depictingthetroublesomdife of the artistasanindie PImmakemwitnessingthe
psychologicabindcreativetroublesaswell asthe technicalonesbehinda movie production.|Ove
alwaysbeena bIlm lover andwatchingthosetwo PIms,for the brsttime, | felt like | waspart of
it, with them,on andoff the set,in this unbelievablejourney . | thought,,if I couldonly reveal
to othersandto myself whatit really meansto put a movie togethernot only technically; be-
causethis is usuallywhathappensvhenyou seethe backstagef a movie,you seehow a scene
is preparedand madetechnicallybut you neverseeall the psychologicalaspectselatedto the
movie business.

In Decembe2003I metAbel Ferrarawho justarrivedin Italy to look for Pnanciergor his new
project,controversiateligiousblm Mary. Thatwasthe chance waswaiting for!

Besidesbeing an amazingdirector Abel is also a very interesting,complex and charismatic
charactesol thoughtthatif | couldfollow him with acamera24 hoursaday, duringthewhole
PIming processfrom writing of the script until the completionof the movie, | would probably
witnessvery interestingand uniquesituations,hopingto be ableto catchthe dramatic,psyche
logical sideof it aswell.

Abel hadnfbeenshootinga movie for 3 yearsandhadalwaysbeena controversiatirector hard
to producebecaus®f the natureof his moviesandbecaus®f his badreputation.
Theideawasto showthe audiencehe incrediblechallengeandthe endlessstrugglesanddeter
minationto putthis controversialndie movietogether

It took a bit of convincing,but thenAbel agreedandhasbeenphenomenain allowing us total
accesdo his life. For 2 and half yearsl waswaking up every morning gettingmy cameraand
beingaroundAbel all day, at his place,in meetingsjn locations,with potentialproducersactors,
with Federico"Fedex" Vitetta, director of photographyjoining us with a secondcamerawhen
everpossible.

Martino, the producerand | then setup a team.of experiencedpassionateand hard working
people We workedon puttingtogethera story with a nice rhythm, coveringdifferenttopics: the
difbcultiesin putting a movie togethey the differentreasonswhy it is so hard,alsoa story that
would exploreAbel Ferrara€charactemwith his weaknesseandstrengthsThat®whenl realized
thatnot only hadl beenmakinga documentarghatshoweda setbut alsoonethattold the story
of amoviemaker

www.odysseyinrome.com




filmmakers/ENTERTAINMENT™

A Word by the Producer

Martino Pr operzi
Producer

The Movie

OO0dyssey In Rome and how it begaall, it was a few years ago about autumn 2003 when

Alex got this phone call from a friend of his saying thlel was in Italy about to start shooting

his new movie. IOve knowdex for quite a while nowroughly ten years. Our friendship became
also a work collaboration. | had a web company of whielx wasArt Director, later we worked

on a few video projects | was doing, anyway in the last few years weOve been always eollaborat
ing for one reason or anothém 2003 we were working on ¢#rent things but sharing the same
studio and always bitching about why we were not making a feature movie and in november he
got the call. Short there after he went to nAdetl and his collaborators in Bologna then came
back to Milan. Its at this moment that we sat together and decided to, following the footsteps of
Hearts Of Darkness and Burden Of Dreams, put together a project that would allow us to apply
everything we had learned/hat better way to strengthen our knowledge than to make a movie
about someone making a mowves. a matter of fact our prst idea was for a small project. Some
thing that had a story that would keep the audisnattéhtion, something that would allow us to
enter this world without too many risks, obviously we did not foresee what we were getting in
volved in. After this,Alex moved to Rome to start shooting. | joined him only a few weeks later
It was only then that we started to see in what situdtimet was inWe started meeting people

of all sorts that were trying to put up a production and immediately realized that it was not as
easy as we thought for a credited directohlasl to start the machine that would bring his vision
into reality We kept on shooting anything we could, and thanksbel and Frankysupport we

were able to follow their life with almost total access the project got bigger and bigger we
decided to change what was intended as a support project to a stand alone feature documentary
that depicted the struggle of and artist and the complexity of the movie making process.O

The Production.

The real problems arose only later the expenses and mainly the people involved in&¥eased.

knew we could not pay them enough because this was a self-Pnanced project with a tight budget,
on the other hand we demanded from them a grmat.&gainst all odds everything went better

than what we could have imagined. Everybody that was brought into the project showed an en
thusiasm that we could only dream of, and honestly if everything goes well it will be also thanks
to these people who have CdevotedE themselves to this project.

As with everything we do, we try to learn from mistakes others have made. &adrarthe edit

ing, to the soundtrack, to the marketing we tried to Pnd the best possible solutions. Fortunately
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we have managed to conquer the faith, not only of the people working for/with us but also of the
people working aroundbel. Our enagy has probably been transmitted to everybadat we

lack in experience we compensate with devotion. | can only hope that we will be able to over
come future obstacles the same way we managed to overcome them in the past.
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